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1 BARTOLI, Pietro Santi (1635-1700). Admiranda romanarum 
antiquitatum ac veteris sculpturae vestigia anaglyphico opere elaborata 
ex marmoreis exemplaribus quae Romae adhuc extant in Capitolio 
aedibus hortisque virorum principum ad antiquam elegantiam, a P. S. 
Bartolo delineata incisa in quibus plurima ac praeclarissima ad romanam 
historiam ac veteres mores dignoscendos ob oculos ponuntur notis Io. 
Petri Bellorii illustrata ... Landscape folio (385x495 mm). With 83 (of 
84) engraved plates (lacking plate 63 “Nuptiales Choreae”). Early 19th 
century tree calf gilt by Tessier (with his ticket: relieur doreur rue rue de 
la Harpe 45, Paris). Smooth back covered with green morocco, divided 
into 5 panels richly decorated, with a coat of arms in the tail panel. 
Somewhat rubbed. Roma, auxit Dominicus de Rubeis Chalcographus, 
[nach] 1693. chf 1800

A reissue of this beautiful suite of engravings which first appeared 
ca. 1685 and formed an independent part of a series of engravings 
on Roman antiquities published by Giovanni Giacom de’ Rossi. “As 
seems to have been his custom with collection of plates, G. G. de’ Rossi 
omitted the date of publication, possibly to avoid having to remove 
or change it for later print-runs or new editions ... The 1693 edition 
includes 33 new plates, replacing the 31 which had been transferred 
to Veteres arcus. There are thus 83 as opposed to 81 plates in the later 
edition ... Sometime after Domenico de’ Rossi took over the firm ca. 
1693/94 the imprint on the title-plate is altered to read auxit Dominicus 
... and advertised as an ‘edizione seconda’ though still dated 1693, the 
collection continued to sell in large numbers well into the 18th and 
possibly 19th centuries” (BAL). Although it was intended to illustrate 
source material for historians, the work was more successful as a model 
book for artists, rich in motifs and figure forms.
A delightful copy bound by Tessier for Louis Alexandre Berthier, 
1st prince de Wagram, 1st duke of Valangin, 1st sovereign Prince of 
Neuchâtel, Marshal and Vice-Constable of France by 1808, and Chief 



of Staff (Major général) under Napoleon. Berthier was granted the 
Château de Grosbois by Napoléon and spared no expense to embellish 
his new residence and expand its library.

Provenance: Louis-Alexandre Berthier, Maréchal d’Empire, Prince de 
Wagram (1753-1815), with his coat of arms on the back of the binding 
and bookplate of his library at Grosbois.

References: BAL 206; Steiner, Die Anfänge der Archäologie in Folio 
und Oktav (2005), p. 68f., nr. 33.

2 BARTOLI, Pietro Santi (1635-1700). Colonna Traiana, eretta 
dal Senato e Popolo Romano all’Imperatore Traiano Augusto nel suo 
foro in Roma. Scolpita con l’historie della guerra dacica, la prima e 
la seconda espeditione, e vittoria contro il re Decebalo. Nuovamente 
disegnata et intagliata da Pietro Santi Bartoli con l’espositione latina 
d’Alfonso Ciaccone, compendiata nella vulgare lingua sotto ciascuna 
immagine. Accresciuta di medaglie, inscrittioni e trofei da Gio[vanni] 
Pietro Bellori. Landscape folio (385x495 mm). Title and dedication, [7] 
unnumebered and 119 numbered plates, all engraved by Bartoli. Early 
19th century tree calf gilt by Tessier (with his ticket: relieur doreur rue 
rue de la Harpe 45, Paris). Smooth back covered with green morocco, 
divided into 5 panels richly decorated, with a coat of arms in the tail 
panel. Somewhat rubbed. Lower corner of the last two plates mended. 
Roma, Giovanni Giacomo de Rossi, [1672]. chf 3200

A finely bound, stainless and fresh copy of the complete series of 128 
etchings of the 200 metre long spiral frieze of Trajan’s Column in Rome.
The Perugia born engraver, draughtsman and painter was a pupil of 
Nicholas Poussin and served as an antiquarian to Christina, Queen 
of Sweden. In 1667, aware that the older engravings of the frieze of 
Trajan’s column were wholly insufficient, he dediced to draw anew all 
2’500 figures which Giovanni Giacomo de Rossi published in 1672 as 



one of a series of plate works by Bartoli with text by the art collector 
and historian Bellori, which served to diffuse visual knowledge of the 
monuments of ancient Rome. “By printing the commentaries underneath 
the pertinent reliefs, this lavish and elegant volume was certainly easier 
to handle than its 16th-century predecessor [by Chacon]. De Rossi’s 
dedication to Louis XIV celebrated the French ruler as a new Trajan 
much in the same way as Chacon had hailed Philip II of Spain a century 
earlier” (Ingo Herklotz in: Bell/Willette, p. 134). The seven unnumbered 
plates show the column and its base in elevation and cuts.
A delightful copy bound by Tessier for Louis Alexandre Berthier, 
1st prince de Wagram, 1st duke of Valangin, 1st sovereign Prince of 
Neuchâtel, Marshal and Vice-Constable of France by 1808, and Chief 
of Staff (Major général) under Napoleon. Berthier was granted the 
Château de Grosbois by Napoléon and spared no expense to embellish 
his new residence and expand its library.

Provenance: Louis-Alexandre Berthier, Prince de Wagram (1753-
1815), with his coat of arms on the back of the binding and bookplate 
of his library at Grosbois.

References: BAL I, 212; cf. Le Blanc I, 161 (with 123 plates); 
Cicognara 3603; Berlin Cat. 3622; UCBA II, 71; Olschki 16420; 
Weinreb, Italy, Architecture and Antiquity (1978), n° 32; Bell/Willette, 
Art History in the Age of Bellori (2002).

3 BARTOLI, Pietro Santi (1635-1700). Columna Cochlis M. 
Aurelio Antonino Augusto dicata eius rebus gestis in Germanicâ, atque 
Sarmaticâ expeditione insignis, ex S. C. Romae ad viam Flaminiam 
erecta, ac utriusque belli imaginibus anaglyphice insculpta, brevibus 
notis Io. Petri Bellorii illustrata et a Petro Sancte Bartolo iuxta 
delineationes in Bibliothecâ Berberinâ asservatas, ac cum antiquis 
ipsius Columnae signis collatas aere incisa, iterum in lucem prodit sub 
faustissimis auspicijs sanctiss. d.n. papae Clementis XI. Landscape 

folio (385x495 mm). Title and dedication and 100 plates (77 numbered 
in Arabic and 3 in Roman numerals), all engraved by Bartoli. Early 
19th century tree calf gilt by Tessier (with his ticket: relieur doreur rue 
rue de la Harpe 45, Paris). Smooth back covered with green morocco, 
divided into 5 panels richly decorated, with a coat of arms in the tail 
panel. Somewhat rubbed.Roma, ex Chalcographia Dominici de Rubeis 
ad Templum S. Mariae de Pace, 1704 [-1708].  chf 3000

Second issue of Bartoli’s suite of the Column of Marcus Aurelius, 
published somehow as a complementary volume to the suite of Trajan’s 
Column. As with the other plate books of Bartoli, the captions are by the 
collector and leading art scholar of the time, Giovanni Pietro Bellori, 
who worked as a papal ‘Commissario delle antichità di Roma’ and as a 
librarian to Queen Christina.



A delightful copy bound by Tessier for Louis Alexandre Berthier, 
1st prince de Wagram, 1st duke of Valangin, 1st sovereign Prince of 
Neuchâtel, Marshal and Vice-Constable of France by 1808, and Chief 
of Staff (Major général) under Napoleon. Berthier was granted the 
Château de Grosbois by Napoléon and spared no expense to embellish 
his new residence and expand its library.

Provenance: Louis-Alexandre Berthier, Prince de Wagram (1753-
1815), with his coat of arms on the back of the binding and bookplate 
of his library at Grosbois.

References: Le Blanc I, 161, 191-265; Cicognara, 3605; Olschki 
16419; Berlin Cat. 3623 (incompl.); UCBA II, 71.

4 BASEL – ST. ANTONIERHOF – Bauunkosten im S: Anthonij 
Hof. – Notitia deßen so im Klosterlin zu bauen.Folio (340x210 mm). 
German manuscript in brown ink on paper of 62 ll. The first 26 paginated; 
the last 11 ll. written upside down and the antepenultimate blank. 
Contemporary wrappers of grey-blue paper, labeled in handwriting 
“Baukosten des St. Antonius”. [Basel, 16 April 1763-17 May 1780]. 
  chf 3500

A very interesting and rare document on social and economic history 
in 18th century building industry. Construction costs for the St. 
Antonierhof, called “Klösterli” in the St. Johannvorstadt 31-33 in 
Basel spanning the years 1763-1780. It lists all the expenses for wages, 
transport costs, materials, works executed, and gives some names of 
craftsmen. 



5 BASSI, Martino (1542-1591). Dispareri in materia d’architettura, 
et perspettiva. Con pareri di eccellenti, et famosi architetti, che li 
risolvono. 4° (211x155 mm). 53 [3] pp., last leaf blank, with 12 
engraved plates and printer’s device in woodcut on title and page [54]. 
Contemporary dark brown calf, blind-stamped fillte on covers with 
gilt fleuron coner-pieces and small central motif, spine gilt. Brescia, 
[Vincenzo da Sabbio for] F. & P. Maria Marchetti, 1572. chf 9800

First edition in a contemporary English binding. A treatise on perspective 
and style relating to the famous “Cathedral controversy”. 
“The bone of contention was a perspectival relief of the Annunciation to 
be sited in an elevated position on a tympanum in the cathedral. The new 
architect of the cathedral, Pellegrino ‘Tibaldi’ Pellegrini ... proposed 
modifying the perspective of the relief designed by his predecessor. His 
proposal was bitterly attacked by Martino Bassi, who accused Tibaldi’s 
scheme of optical falsity, since it presupposed two horizons. Bassi 
himself prepared two alternatives, one with a central vanishing point 
within the relief itself, and the other a fully illusionistic scheme to be 
viewed from below. To support his case, Bassi canvassed the opinions of 

four experts, Palladio, Vignola, Vasari and Bertani” (Kemp). Palladio’s 
letter, written after consultation with Giuseppe Salviati and Silvio de 
Belli, is dated 3 July 1570. A new edition of this early example of a 
concrete architectural project giving rise to theoretical reflection about 
the laws of perspective was published at Milan in 1771.

Provenance: Sir Thomas Knyvett of Ashwellthorpe (1539-1618), 
with signatures and motto (see David McKitterick, The Library of Sir 
Thomas Knyvett, Cambridge 1978, no. 914); Library of the Earls of 
Macclesfield, Shirburn Castle, Sotheby’s, 2004, II, 313.

References: Adams B-371; Fowler 40; Mortimer, Italian, 46; Berlin 
Kat. 2600; BAL I, 219; Kemp, Science of Art, 73f.



6 BERNOULLI, Jacob (1654-1705). Dissertatio de gravitate 
aetheris. 8° (154x95 mm). [16 (incl. add. title)], 269, [3] pp. Engraved 
title and 4 plates with 30 figures. English eighteenth-century calf, spine 
gilt, green morocco lettering-piece, red edges. Amsterdam, Heinrich 
Wetstein, 1683. chf 3800

First edition. “One of the earliest works of the great Basle mathematician 
and physicist. It contains an explanation and enlargement of Descartes’ 
theory of vortices and attempts to explain the cause of gravitation and 
capillarity. The accuracy of the Boyle-Mariotte law is doubted and 
some of Newton’s great conceptions on aether are anticipated. Prof. 
W. W. R. Ball says: I believe that Bernoulli was the first to denote the 
accelerating effect of gravity by an algebraic sign g, and thus arrived 
at the formula V equals 2 gh” (Babson).
A very fine copy.

Provenance: Library of the Earls of Macclesfield, Shirburn Castle, 
Sotheby’s, 2004, II, 338.

References: Mayerhöfer I, 430; Deutsches Museum, Libri rari, 36; 
DSB II, 49; Poggendorff I, 156; Babson, Works of Isaac Newton, suppl. 
p. 6.

7 BUCHSTAB, Johannes (ca. 1499-1528). Von dem Fegfeür 
mit sampt einem Besclusz über zehen ußgangnen Büchlin Johann 
Buchstab von Winthertur, jetzt wonend in der christlichen Stat Fryburg 
in Yechtland. 4° (184x147 mm). [20] ll. Unbound. [Straßburg, Johann 
Prüss], 1528. chf 1800

Only edition of this treatise on the Purgatory by the Winterthur Catholic 
theologian and schoolmaster, Johannes Buchstab. He was successively 
parish administrator in Herisau (1522), schoolmaster in Bremgarten (1523) 
and clerk of the Augustinian 
Abbey of Zofingen (1524-
1528) and as such a delegate 
to the Disputations of Baden 
(1526) and Berne (1528), 
where he distinguished him-
self as one of the fiercest 
opponents of the Reformers. 
By his own account, printed 
in the closing address of this 
pamphlet, he wrote a larger 
book against the Zwinglian 
Reform already during his 
stay in Bremgarten, but 
could not find a printer. 
Therefore, he divided his 



manuscript into ten single works, which, like this pamphlet, were all 
published at Strassburg. 

References: VD16, B 9057; USTC 700075.

8 CABEO, Niccolò (1586-1650). Philosophia magnetica, in 
qua magnetis natura penitus explicatur, et omnium quae hoc lapide 
cernuntur, causae propriae afferuntur. Nova etiam pycis constrtuitur, 
quae propiam poli elevationem, sum suo meridiano, ubique demonstrat. 
Folio (310x220 mm). [16] (incl. engraved title), 412, [12] pp., with 
an engraved title, 4 text engravings and approx. 240 text woodcuts.
Contemporary limp vellum, ms. title and shelf number in ink on spine. 
Lower edge of front cover slightly frayed. Slightly toned and with 
scattered foxing. Title with small ink blots, corroded in upper corner. 
Small waterstain in lower inner margin in the first 160 pages. Ferrara, 
Francesco Suzzi, 1629. chf 13000

First edition first issue of this admirable work on electricity and 
magnetism, the only direct continuation of De magnete by William 
Gilbert, the father of electrical sciences.
The Jesuit Cabeo who had entered the order in 1602 taught mathematics 
and natural philosophy first at Parma and later at the Jesuit College 
in Genova. In addition to his astronomical observations of the moon 
Cabeo intensively concerned with very much the same porblems as did 
William Gilbert thirty years ago. Cabeo’s book takes issue with several 
of Gilbert’s hypotheses and uses traditional Aristotelian arguments to 
refute the Englishman’s animism. Cabeo – who opposed the views of 
Copernicus on astronomy – objects to Gilbert’s assertion that the Earth 
was a big magnet. On the other hand he tries to make exact determination 
between electric and magnetic phenomena. He experimented with the 
electrification of Amber and discovered that electricity can be repulsive 
as well as attracing, a fact that Gilbert erroneously did not claim. Cabeo 



also is sceptical as to many marvelous properties attributed to the 
magnet which he accurately lists. 
Among the many woodcuts in the text is “the first representation of 
the kind that we have of the magnetic field, and as such is of special 
interest” (Wheeler Gift), on p. 93 (and repeated on p. 220) the engraved 
map of the world, with the continents of the Americas, of Europe and 
Africa, Asia and in the bottom the huge Terra Australis incognita. 
This first issue bears in the head of the engraved title the coat of arms 
of the Bourbons as King of France (Louis XIII) and of Navarra which 
was replaced by the Jesuit emblem in the second issue and the Cologne 
reissue of the same year. 

Provenance: Manuscript entry in lower margin of engraved title by 
Don Carlo Basilotta, Barone di S. Andrea (1645-1672) from Nicosia 
in Sicily. 

References: Wheeler Gift 97; Ferguson, Bibliotheca chemica I, 136; 
Krivatsy 1988; Riccardi I, 205f.; De Backer/Sommervogel II 483, 1; 
Heilbron, Electricity in the 17th Century (1999), 180f.; Mottelay, Bibl. 
Hist. of Electricity, 109f.

9 CHURCHE, Rooke. An olde thrift newly revived. VVherein is 
declared the Manner of Planting, Preserving, and Husbanding yong 
Trees of diuers kindes for Timber and Fuell. And of Sowing Acornes, 
Chesnuts, Beech-mast, the Seedes of Elmes, Ashen-keyes, &c. With 
the Commodities and Discommodities of Inclosing decayed Forrests, 
Commons, and waste Grounds. And also the vse of a small portable 
Instrument for measuring of Board, and the solid content and height 
of any Tree standing. Discoursed in Dialogue betweene a Surueyour, 
Woodward, Gentleman, and a Farmer. Diuided into foure parts, by R. 
C. 4° (180x140 mm). [6], 108, [4] pp., black letter, woodcut diagrams 
and initials, lacking folding plate. Blue wrappers.Title somewhat soiled, 

some light dampstaining. Closely trimmed at head, occasinally touching 
headline. London, Printed by W[illiam]. S[tansby]. for Richard Moore, 
1612. chf 1800

First edition of Rooke Churche’s dramatic dialogue on farming and 
encolsure, sometimes also attributed to Robert Chambers and to R. 
Churton. One of three variants, but this copy without ‘’as sharking 
catch-poles ...’’ after ‘’Surveyors are odious to farmers’’ in line 21 on 
p. 21. 
Very rare.

Provenance: Title page with contemporary owner’s entries of 
Edw[ard] Pond (probably the early 17th century almanac-maker) and 
Henry Seme.

References: [Henrey 29; STC 4923.



10 DACHERÖDEN, Caspar von (1579-1633). Ingenii, luctus 
tempore, ludus erat. Distichon chronohexametri numerum continent: 
in quinquaginta atque novem, ter milleque formas quingentas, lector, 
versus hic hexameter. 12° (112x73 mm). 149, [1] pp., [4] ll. Title within 
typographic border, printed music, woodcut head- and tailpieces. 
Contemporary black morocco, gilt single-fillet and roll-tooled border, 
spine gilt in compartments, red morocco lettering-piece.Preliminary 
leaves slightly stained and chipped at edges Erfurt, Philipp Wittel for 
Johann Birckner, (March) 1621. chf 4800

First edition. Very rare example of the combinatorial Proteus or 
Permutation Poetry, which was concerned above all with the regularity 
and predictability of the permutation. At each time it varies its title 
typographically and orthographically, supplementing it with an 
anagram and permuting the order of the headings. The verse Quod, 
mens sit iusto, rogo iaspar, psallere iesu is permuted in a total of 3,650 
times. The literary art form of the chronogram (here referred to as 
chronohexameter) is assigned to cryptography. Its relationship to both 
rhetoric and poetics depends on their playful function; as a pun it has 
been used in prose and poetry to capture historical and religious events 
in various genres of text. This is the only known publication by the 
Thuringian nobleman Dacheröden.
Very rare and apparently no copy in American libraries.

Provenance: Library of the Earls of Macclesfield, Shirburn Castle, 
Sotheby’s, 2008, XII, 4422.

References: VD 17 (Online Kat.) 3:004525C; Kosch II, 917; Paisey 
D-124; Kessler, Untersuchungen zur Konkreten Dichtung (1976), p. 
84ff.; Revue de Bibliographie Analytique (1842), p. 1049 («un travail 
singulier»).

11 DARWIN, Charles (1809-1882). The Effects of Cross and Self 
Fertilisation in the Vegetable Kingdom. 8° (200x135 mm). VIII, 482 
pp. Tables and diagram, with errata slip. Original green cloth, ruled in 
blind, lettered in gilt on spine. London, J. Murray, 1876. chf 5400

First edition. The work was published on 10 November 1876, and all 
1,500 copies were sold by the end of the year. Despite this, it was too 
technical to reach a wide readership, and was described by Francis 
Darwin as “one of his most important works, and at the same time one 
of the most unreadable to any but the professed naturalist” (Charles 
Darwin, 1892, p.310).

References: Freeman 1249.



12 DARWIN, Charles (1809-1882). The Power of Movement in 
Plants ... Assisted by Frances Darwin. 8° (200x135 mm). X, 592, and 
32pp. advertisements at end dated May 1878. With illustrations and 
diagrams in woodcut. Original cloth, ruled in blind, lettered in gilt on 
spine. Spine slightly darkened. London, J. Murray, 1880 chf 5400

First issue of the first edition with the two lines of errata on page X. 
“This was an extension of the work on climbing plants to show that 
the same mechanisms hold good for flowering plants in general. It was 
another specialist book and seems to have sold fewer copies than any 
other, and was not reprinted in England after the year of Darwin’s death 
until modern facsimiles appeared of the first thousand in 1966 and the 
second in 1969” (Freeman, p.161).

References: Freeman 1325.

13 DELAMBRE, Jean-Baptiste-Joseph (1749-1822) & Pierre-
François-André MÉCHAIN (1744-1804). Base du système métrique 
décimal, ou mesure de l’arc du méridien compris entre les parallèles 
de Dunkerque et Barcelone, exécutée en 1792 et années suivantes. 
Rédigée par M. Delambre. Suite des mémoires de l’institut. Tome 
premier [-troisième]. 3 Bde. 4° (253x184 mm). [2] ll., 180 pp., II, 551 
pp.; XXIV, 844 pp.; [2] ll., 704, 62 pp. With 28 engraved plates (14 
folding) showing instruments and geometrical figures. Contemporary 
marbled calf, spine elaborately gilt with labels, marbled endpapers. One 
head of spine slightly chipped. Paris, Baudouin, imprimeur de l’Institut 
National, Janvier 1806-Novembre 1810. chf 18000

First edition of the foundation work of the metric system. Based on the 
informations given by Tayllerand and a commission of the Académie 
des Sciences to find a new fundamental unit of measurement, the French 
Assembly formally approved the plan for a new system of measures 
on 26 March 1791. The two astronomers and mathematicians, Jean-
Baptiste Joseph Delambre and Pierre-François-André Méchain were 
charged to undertake the work. Equipped with the latest measuring 
instruments the two scientists started in summer of 1792 to make 
accurate measurements of the meridian passing through Dunkirk and 
Barcelona. During the disturbances of the French Revolution there 
work had to be interrupted several times so that it lasted until 1799. 
While the first volume appeared in 1806, two years after the sudden 
death of Méchain, the second one was pulished in 1807, the year in 
which Delambre became successor of Joseph Jérôme Lefrançais 
de Lalandes at the chair of Astronomy in Paris, and the final third 
was brought to light in 1810. The results of the continuing work by 
Dominique François Arago and Jean Baptiste Biot were published by 
the widow of Louis de Courcier in 1821 only, under the title: Recueil 
d’observations géodésiques, astronomiques et physiques. – Extracts in 
German were published in 1911 as volume 181 of the series Ostwald’s 



Klassiker der exakten Wissenschaften. – A fine copy with all half-titles, 
which lack in most of copies.

Provenance: Different jesuit librairies: Laval (ticket on front paste-
downs), Jersey, and Les Fontaines at Chantilly (stamps on title; cf. 
Moledina, La Bibliothèque jésuite de Jersey: constitution d’une 
bibliothèque en exil (1880-1940) ... pp. 57f.).

References: PMM 260; Norman 1481; Folkerts/Knobloch/Reich, 
Mass, Zahl und Gewicht (2001), pp. 112f.; Alder, The measure of all 
things the seven-year odyssey and hidden error that transformed the 
world (2002).

14 DOLCE, Lodovico (1508-1568). Dialogo. Nel quale si ragiona 
del modo di accrescere e conserva memoria. 8° (150x100 mm). [4], 119, 
[1] ll. with 23 woodcuts, some full page. Later limp vellum. Somehow 
dampstained and with occasional soiling, title page with small hole due 
to ink corrosion. – Bibliographical notes on front paste-down. Venedig, 
Giovanni Battista & Melchiore Sessa, 1562. chf 4500



First edition of Lodovico Dolce’s version of Host von Romberch’s (fl. 
1485-1532) Congestorium artificiose memorie, which draws on a wide 
variety of sources. Dolci gives the usual use of memory ‘loci’ (mental 
places for storing data) and discusses mental images or symbols of 
information to be recalled. The woodblocks, used first in 1520 by 
Giovanni de Rusconi, were acquired by the Sessa brothers for their edition 
in 1533, one section depicts among others a visual alphabet, in which the 
images used resemble the shape of letters. The final part, apparently much 
influenced by Thomas Aquinas, deals with the memorisation of grammar 
and of abstract concepts from the sciences and theology. 

References: Young 91; Sander/Rava 2451; Adams D 732; Mortimer, 
(Italian), 157; STC, (Italian), 220; Brunet II, 789.

15 DORÉ, Gustave – LA FONTAINE, Jean de (1621-1695). 
Fables. Avec les dessins de Gustave Doré. 2 vols. Folio (425x305 mm). 
[2] ll., LX, 317 pp., 1 l.; [2] ll., 383 [1] pp. With a portrait engraved 
by F. Delannoy, 248 text vignettes and 85 plates with the woodcuts 
printed on chine appliqué. Contemporary red morocco decorated “à la 
du Seuil” by Hardy-Menil, back on six bands, panels lavishly gilt, sides 
with double border ruled in gold, the inner with flleurons in the corners, 
edges ruled, turn-ins gilt, marbled endpapers and paste-downs, all edges 
gilt. One corner of vol. I slightly bumped. Some faint foxing. Paris, (A. 
Lahure for) Hachette, 1867. chf 7800

One of the copies of the deluxe edition in a stunning binding by Hardy-
Menil. Unlike the regular edition of 1868, the deluxe edition, dated 
1867, has the ruled borders and headings printed in red and contains the 
famous portrait of La Fontaine after Hyacinthe Rigault.
One of Doré’s most poignant illustrations. They constitute not only the 
so far last effort in illustrating the whole of La Fontaine’s fables for 
a broader public, but they also “mark the end of a cognitive process 



in science that ranges from Buffon, Lamarck and Michelet to Charles 
Darwin, and that categorizes Man in the history of evolution as the 
crown of creation, without discharging him from his burden” (transl. 
from Jürgen Grimm).
The most popular illustrator of all time, Doré profoundly influenced 
Van Gogh and the Symbolists.

References: Leblanc 207f.; Forberg, Gustave Doré. Das graphische 
Werk I (1975), 410-452; Jürgen Grimm, La Fontaines Fabeln im Spiegel 
der Buchillustration, in: Fabula docet (1983), 59f.; Vicaire IV, 904-905; 
Bodemann, Kat. illustrierter Fabelausgaben, 142.1.

16 DUFOUR, Guillaume Henri (1787-1875). Topographische 
Karte der Schweiz. Vermessen und herausgegeben auf Befehl der 
eidgenössischen Behörden. Folio (605x420 mm). Title and 24 maps 
all engraved. Contemporary green half roan gilt. Bookmarks in red 
leather (some fallen off). Edges and back somewhat scuffed, foxed in 
places, map XII split in the fold.Bern, Eidgenössisches topographisches 
Bureau, (ca. 1874). chf 800

The Topographic Map of Switzerland, also known as the Dufour Map 
is a 1:100 000 scale map series depicting Switzerland for the first time 
based on accurate geometric measurements. It has justified the continuing 
worldwide reputation of Swiss cartography. At the same time, the map 
embodies a grandiose cultural-historical and political achievement, 
representing, for the first time, the federalist co-operation of the various 
cantons in a country-wide coherent form. Thus, it became a symbol for 
the emergence of the modern Swiss nation-state, which was founded in 
1848. – The here offered copy is an issue with the additions of 1866-1874.

References: Blumer 110; Weisz 227; Grosjean, Geschichte der 
Kartographie, pp. 135-140.



17 ECK, Johannes (1486-1543). Ableinung der Verantwurtung 
Burgermeisters unnd Rats der Stat Costentz sy und jre Luttherisch 
pradicanten betreffend , durch Doctor Ecken etc. / Acta zwischen einem 
Ratt Costentz unnd den gelertenn etc. / Anntwurt uff das ketzer büchlein 
bruders Ambrosi Blaurers etc. 4° (184x147 mm). [14] ll. Disbound. 
Ingolstadt, [Georg & Peter Apian, 1526]. chf 1800

Only edition of a rare pamphlet against the aspirations of the city 
council of Constance to join the Reformation together with a polemic 
reply against the Reformer Ambrosius Blarer (1492-1564), called the 
“Swabian Apostle”. One of the first books issued by the Apian printing 
shop, founded by Georg and his brother the humanist Peter Apian, 

known for his works in mathematics, astronomy and cartography. 
We could trace about 8 copies in German and Austrian libraries and 
only 1 in the United States (Pitts Theology Library, Atlanta).

References: Stalla, Ingolstädter Drucker, 45; VD16 E 247 & E 251; 
USTC 608158

18 EMSER, Hieronymus (1478-1527) Wyder den falschgenanten 
Ecclesiasten, und warhafftigen Ertzketzer Martinum Luther Emsers 
getrawe und nawe vorwarnung mit bestendiger vorlegung aus bewerter, 
und canonischer schrifft. 4° (184x147 mm). [78] ll. With Emser’s 
coat of arms in woodcut on title. Disbound. Toned throughout, some 
dampstaining and soiling. Dresden, Emserpresse, 1524. chf 1200

It is Emser’s reply to Luther’s fierce work against the Pope and clergy 



(Wider den falsch genannten geistlichen Stand des Papstes und 
der Bischöfe), which was originally addressed to the archbishop of 
Magdeburg and Mainz, Albrecht of Brandenburg, but which concerned 
the entire episcopate. Emser makes a distinction between the true and 
the false ecclesiastics and polemicises against further writings of Luther 
(transl. from Aurich, Emserpresse, p. 99). The work is dedicated to 
Emperor Charles V, who, in Emser’s closing address, is requested to take 
action against Luther. On the title is Emser’s trademark device with his 
coat of arms, used here only for the second time. The pamphlet was first 
printed by Martin Landsberg at Leipzig in 1523 (USTC 707447). 

References: Aurich 14; VD16, E 1139; Köhler, Flugschriften I,1, 914; 
USTC 707449; USTC 707449.

19 ENGRAMELLE, Jacques Louis Florentin (1734-1814). 
Papillons d’Europe, peints d’après nature. 8 in 7 Bdn. 4° (291x230mm). 
With 3 titles and 350 plates all, but 3, in contemporary handcolouring. 
Strictly contemporary straight-grained red morocco gilt, gilt fillet 
borders on covers, flat spines tooled gilt in 5 compartments, gilt turn-
ins and edges, later morocco-tipped slipcases. Paris, P. M. Delaguette, 
Basan & Poignant, 1779-93. chf 48000

Fine copy in red full morocco of one of the most beautiful works on 
butterflies ever produced. It was commissionned by Jean Baptiste 
Francois Gigot d’Orcy (1733-1793), a patron of natural history and 
particularly of entomology and mineralogy. His wealth permitted him 
to build lavish and expensive collections of insects and minerals, and to 
support the publication of the present work on butterflies. The text was 
written under his direction by Engramelle, an Augustinian monk, and 
the plates were prepared mostly by the Alsatian artist Jean Jacques Ernst 
and the Frankfurt painter Marie Eleonora Hochecker (1761-1834). The 
first of in all twenty-nine issues appeared in 1779, the last one in 1793. 





Apparently only 250 copies were printed on subscription: The list begins 
with the Kings of France, Spain, and Sweden, followed by notables and 
famous scholars of the time, among them the naturalist Buffon. 
More than 3,000 specimens had to be drawn, etched and coloured by 
painters like Ernst, Maria Eleonora Hochecker, Desfontaines, Dovilliers, 
Juillet, Swebach, Gérardin, or Staignand. The colorists remained 
anonymous. All the plates are superbly hand-coloured – except three 
describing the necessary equipment to catch and mount butterflies – and 
belong to the very best made in the field of entomological illustration. 
After Jean Jacques Ernst’s death, Engramelle drew and engraved some 
plates, but chiefly devoted himself to the text on butterflies and the 
sphingidae published untill 1784. His identifications and descriptions 
became a reference throughout the 19th century. The naturalist Arnould 
Carangeot (1742-1806), who is best known for his work on mineralogy, 
was entrusted with the completion of Engramelle’s great work on 
butterflies.
The present set offers all engravings published until December 1792. 
Its first owner, the Countess of Pembroke, who died on 25 March 1793, 
had apparently have sent the books to the bookbinder before. Due to 
the revolutionary turmoil the here lacking last copper engravings were 
supplied to the few subscribers with some delay, as is proven by other not 
quite completed copies.

Provenance: Elizabeth Beauclerk, Countess of Pembroke (1766-1793), 
pencil note on flyleaf; Frederick, 2nd Lord Hesketh, his sale Sotheby’s 
2010, n° 19.

References: Nissen, ZBI, 1300; Nissen, Tierbücher aus 5 Jahrhunderten, 
78; Horn-Schenkling 6051; Graesse II, 498; Brunet II 1048-1049 
(under Ernst); A. Birembaut, Les frères Engramelle in: VIIIe Congrès 
International d’Histoire des Sciences (1956), p. 149; Homberg, Some 
unknown plates in Ernst and Engramelle’s ‘Papillons d’Europe’, in: 
Archives of Natural History III, (1953), pp. 28ff.

20 ERASMUS OF ROTTERDAM, Desiderius (1466-1536). De 
libero arbitrio diatribe, siue collatio. 8° (150x110 mm). 48 ll. with 2 
different printer’s devices. Modern vellum backed boards. Almost 
spotless, with a wide margins. Quite appealingly rubricated (with the 
exception of the last leaf, supplied from another copy); first leaf with 
marginal repair. Basel, Froben, September 1524. chf 9800

“First edition, of great rarity, and one of the very few of Erasmus 
books without any dedication” (Gilhofer & Ranschburg, Luzern, cat. 
50, Erasmus, n° 39). With this famous treatise on free will, Erasmus 
took a stand against Luther and his theology. Luther counterattacked 
with his De servo arbitrio in December 1525, to which Erasmus 
replied with his Hyperaspistes. “The polemic found a tremendous echo 
and contributed significantly to the dissociation of the revolutionary 
tendencies of the Reformation and on the other hand the rationalism 



and the humanist ideal of the personality, which had one of their most 
famous representatives in Erasmus. But though he to put the case for 
Catholicism in these works, he proved with his elegant argumentation 
and clear balance of his explanation a thoroughly rationalist attitude and 
an independence of mind which led the Church to condemn his works.” 
(KLL II, p. 810).

References: VD 16, E 3147; Adams E 595; Bezzel 1263; Heckethorn 
108, 202; Knaake II, 162; Pegg 912; Vander Haeghen I, 20.

21 ERASMUS OF ROTTERDAM, Desiderius (1466-1536). 
Hyperaspistes diatribae adversvs Seruum arbitrium M. Lutheri. 8° 
(160x110 mm). 156 ll. with 2 different devices and a large initial.
Contemporary calf, sides with blindtooled fillets and central medallion. 

Binding with short tear in front hinge and back. Occasionally slightly 
stained, but mostly clean copy with wide margins. Scattered contemporary 
underlinings and marginalia. Basel, Froben, 1526. chf 5000

First edition. Erasmus received Luther’s response (De servo arbitrio) to 
his De libero arbitrio in February 1526, when it was almost too late to 
write a riposte in time for the Frankfurt Spring Fair. He wrote the present 
book with great effort and in a very short time (the preface is dated 
1.III.1526); it was intended to be provisional with the announcement of 
a second larger part, which appeared in 1527. The printing took place 
within the record time of about a week and was probably finished by 
early March. A revised edition was printed in July of the same year.

Provenance: Carmelites of Arras (ms. inscription on title).

References: VD 16, E 3028; Adams E 673; Bezzel 1116; Heckethorn 
110, 237; Panzer VI, 254, 621; Vander Haeghen I, 109.

22 EZOBI, Jehoseph ben Hanan ben Nathan (act. 13th century). 
Rabi Ioseph Hyssopaeus Parpinianensis iudaeorum poeta dulcissimus 
ex hebraica lingua in latinã traductus a Ioanne Reuchlin Phorcensi 
legum imperialium doctore. 4° (184x147 mm). [8] ll. With printer’s 
device at end. Disbound. Some thumb soiling. Tübingen, Thomas 
Anshelm, sexto kalendas martias 1512. chf 3200

First edition of the Latin version of J. Ezobi’s Hebrew poem Kaarat 
Kesef translated and prefaced (pp. 2-6) by the eminent Christian Hebraist 
Reuchlin, with some Greek and Hebrew text. The best known of the 
Provençal poets is Joseph Ezobi, who lived in Perpignan in the first half 
of the thirteenth century. He acquired his reputation with his didactic 
poem Kaarat Kesef, which he sent as a wedding present to his son. “In 
this poem, Ezobi appeals to his son to follow the ways of the Torah. He 
warns him not to be misled by Greek philosophy, and encourages him to 



learn grammar, to study the Talmud and its commentators” (EJ VI, 1104).

References: Adams E-1183; Benzing, Reuchlin 113; VD16 J 951; 
Steiff, Tübingen 30; USTC 689768.

23 GELLIUS, Aulus (130-180). Noctium atticarum libri undeviginti. 
[Herausgegeben von Giovanni Battista Cipelli]. 8° (151x100 mm). [32] 
(incl. last blank), 289, [51] ll. Aldine device on title-page and verso of last 
leaf. Eighteenth-century red morocco gilt, sides panelled with two-line 
borders, fleur-de-lys at corners, spine gilt in compartments with fleurs-de-
lys, gilt edges. A few light damp-stains in margins, lower outer corner of 
A3 torn away with partial loss of a few letters, lower outer corners of last 
2 leaves repaired without loss. (Venezia, eredi di Aldo Manuzio il vecchio 
e Andrea Torresano il vecchio, September, 1515). chf 3800

First Aldine edition of this classic, a compilation comprising notes 
on grammar, geometry, philosophy, history and many other subjects. 
Edited by Giovanni Battista Cipelli (or Egnazio, 1478-1553) this 
true bestseller of the Renaissance was much esteemed by Erasmus of 
Rotterdam. Second (“correct”) issue with duernionem on final leaf.

Provenance: Library of the Earls of Macclesfield, Shirburn Castle, 
Sotheby’s, 2008, XII, 4487.

References: Renouard 1515/9; Adams G-343; Ahmanson-Murphy 
Coll. II, 119a.



24 GESSNER, Conrad (1516-1565). Vogelbuch, darin die Art, 
Natur und Eigenschafft aller Voglen sampt jrer waren Contrafactur 
angezeigt wirt... Zurich, Christoffel Froschauer, 1557. 
Bound together with:
Thierbuch. Das ist ein kurtze Bschreybung aller vierfüssigen Thieren, so 
auff der Erden und in Wassern wonend, sampt jrer waren conterfactur... 
Ibidem, Idem, 1563. 
And:
Fischbuch, das ist, ein kurtze, doch vollkommne Beschreybung aller 
Fischen so in dem Meer und süssen Wasseren, Seen, Flüssen, oder 
anderen Bächen ir Wonung habend, sampt irer waaren Conterfactur: 
zu Nutz und Gutem allen Artzeten, Maleren, Weydleüten und Köchen 
gestelt ... Ibidem, Idem, 1563.3 vols in one. Folio (380x224 mm). 
Vogelbuch: (6), cclxiii ll. (1, blank) with 217 woodcuts in text of which 
13 coloured; Thierbuch: (4) ll., clxxi ll. of clxxii, lacking leaf lxix, 
with 148 (of 149) woodcuts in text; Fischbuch: (6), ccii ll., with 716 
woodcuts in text. Contemporary blind-stamped pigskin over wooden 
boards, lacking clasps. Somewhat thumbed, foxed, and occasionally 
stained, with numerous tears, some reaching into the text or illustration; 
marginal tear-offs in places (in leaf liii of Vogelbuch headline partly torn 
off). Corners and edges partly chafed, one hinge starting. Otherwise a 
fairly good copy.  chf 9000

First German editions of Gessner’s Historia Animalium. A copy of 
centuries-long Basel provenance. 
The work is an encyclopedic inventory of Renaissance zoology and 
the first modern zoological treatise that attempts to describe all the 
animals known. It was “the most authoritative zoological book between 
Aristotle and the publication of Ray’s classification of fauna in 1693 ... 
it remained the standard reference book even as late as Linné” (PMM).
The Thierbuch combines Gessner’s two books on quadrupeds, the 
viviparous and oviparous, first published in Latin in 1551 and 1554 



respectively. The German translation is mainly due to Conrad Forer (d. 
1594), with a few chapters translated by Johannes Herold. “Forer was 
a Swiss physician who became later a parson in the city of Winterthur. 
He corresponded with Gessner and wrote a botanical treatise in which 
he attempted to devise a new system of plant classification. Though 
published while Gessner was still alive, it was probably not authorized 
by him. It contains some passages (especially fanciful descriptions of 
mythical animals) not found in Gessner’s original work” (Wellisch). 
The illustrations are the first original zoological illustrations and the 
first naturalistic representations of animals to be published. As such they 
herald the birth of zoological book llustration. They are the archetypes 
of much subsequent animal illustrations, even into the 18th century. 
The woodcuts were cut after paintings by Lukas Schan, some of which 
survive as part of the Felix Platter collection in the Basle University 
Library. The German editions contain a further 24 woodcuts which 
appear here for the first time.
The Vogelbuch, Gesner’s history of birds, is an abridged translation of 
the 1555 Latin edition by Rudolf Heusslein, a Swiss physician. The 
woodcuts are the second important suite of ornithological iconography, 
being contemporary with those of Belon published the same year. They 
are the precursors of many of Aldrovandi’s illustrations, many of which 
were copied from Gessner.
The Fischbuch was translated from the 1558 Latin edition by Conrad 
Forer. The woodcuts form the fourth great series of ichthyological 
illustrations, after Belon (1551), Rondelet (1554) and Salviani (1554), 
but are also the first general series of marine illustrations (including 
conchology), not confined to fish.
An interesting copy which bears inscriptions by five different owners 
from 1570 up to the 19th century of whom three are known by name, 
all being Basel citizens. The annotations concern exclusively the 
Vogelbuch, the other two books being devoid of any marks. The first 
owner put his name on the first title page, his profession and the date 



1570; his name was Marquard Müller (or Molitor), a notary, who 
matriculated at Basle university and became its clerk by the end of 
1569 after having taken his Master’s degree shortly before. There 
are only a few annotations by him (ll. 1, 5v., 77 and probably 243); 
on leaf 1, particularly, he notes to the woodcut of an eagle, that one 
had been seen in the region in 1583. On leaf 183v. depicting a pelican 
an anonymous annotator says that he had seen a specimen locally in 
1639. The next two owners must have been hunters with ornithological 
interest, active in the early 18th century. Recording their observations 
or kills by writing (the first between April and September 1714, the 
other at two occasions in 1715 and 1721) and by colouring from nature 
the corresponding woodcut in the book. An index of the eight coloured 
woodcuts is given on the front paste-down which also contains another 
list of 5 woodcuts coloured by the 13 year old Johann Bernhard Socin 
(1721-1801), an offspring of a Basle family of aldermen; e. g. on leaf 
LIII, showing a finch, he writes: “Einen geschossen und nach der Natur 
Jlluminiert. Joh. Bernhard Socin A° 1734 d. 3ten 8bris. AE S. 13 Jahr” 
(one shot and coloured from nature ... 3rd of October 1734, 13 years of 
age) and specifying the sex of the bird: “Dies ist ein Weiblein” (This is 
a female). The last known owner, probably Leonhard Paravicini, again 
a member of a family of Basle notables put only his last name on the 
front fly-leaf.

Provenance: Marquard Müller. – Johann Bernhard Socin (1721-1801). 
– Paravicini (probably Leonhard, 1772-1844).

References: Wellisch 23/24.4; 25.5; 26.6; Nissen IVB 350 and ZBI 
1552, 1555 (with erroneous collations); VD16 G1728; G1734; G1741.

25 GESSNER, Conrad (1516-1565). P. Ovidii Nasonis Halieuticon, 
hoc est, De piscibus libellus, multò quàm ante hac emendatior & 
scholijs illustratus. Imendantur Plinij aliquot loca. Accedit aquatilium 
animantium enumeratio iuxta Plinium, emendata & explicata 

per Conradum Gesnerum, ordine alphabetico. Earundem nomina 
Germanica, eodem ordine. 8° (160x107 mm). [6], 280 pp. Zürich, 
[Andreas & Hans Jakob] Gessner, [1556]. 
Bound before:
PLAUTUS, Titus Maccius (254-184 BC). Comoediae V. [Amphitruo, 
Asinaria, Curcuh’o, Casina, Cistellaria] magna cum cura emendatae a 
Ioach[im] Camerario modo editae cum annotationibus eiusdem. [64], 
318, [1] pp. Leipzig, Valentin Papae, 1545.Blind-tooled contemporary 
pigskin over wooden boards, back on three raised bands with ms. title 
in brown ink, front cover with name ‘Ioachimus Lincke’ and date 
1563 tooled in black, two clasps. Both titles somewhat soiled, second 
(Gessner) with ink blot. Binding slightly stained. – Front pastedown 
with price entry and Latin quotes, some sparse annotations and 
underlinings in Plautus.  chf 14000



First edition of Gessner’s rarest work, a treatise on fishes, granting an 
insight into the preliminary studies for his Historia Animalium.
It comprises the edition of Ovid’s didactic poem on fishes (Halieuticon 
with a dedication by Jean Perrin to Sébastien de Loys and Gessner to 
Perrin) and the alphabetical list of fishes mentioned in Plinius’ works 
(Catalogus aquatilium ex Plinio with a dedication to John Caius or 
Kays, physician to Queen Mary), “based on material used by Gessner 
in the compilation of his own work on fishes. Part III [Aquatilium 
animantium nomina Germanica et Anglica dedicated to the Marburg 
physician and mathematician Burkhard Mithoff], an alpabetical list 
of German names for fishes, is the only published work by Gessner 
written in German; it has its own title, Teutsche Nammen der Fischen 
und Wasserthieren. The descriptions are partly in German, partly in 
Latin. Many names are given in English which, as Gessner states in 
his introductory note, is in his opinion similar to the German language. 
In addition, there are also French names and some Norwegian, Italian 
and Hungarian names” (Wellisch). Of notable interest to comaparative 
linguistics is the penultimate section on ficticious names which Gessner 
derives from the Greek and Latin and showing great interest in local 
patois. The book closes with a list of fishes encountered in the ocean, 
lakes and rivers such as the Rhine, Danube, or Elbe.
This edition is identical with Wellish 43.1, except for the different title 
page and imprint. 
Very rare; we could only trace two copies sold at auction in the last 
forty years.

Provenance: Joachim Lincke (name with date 1563 stamped on 
binding). – M. W. G. with date 1585 written in the lower turn-in of 
the back cover. – Christoph Heinsius, manuscript entry on front paste-
down.

References: Wellisch A 43.2; Vischer K 57 (cf. also K 6); VD 16, O-1619, 
G-1696-1697 & G-1740; STC, (German), 669; Bäumer, De piscibus et 

aqualibus libelli III novi. Ein bisher unbeachtetes zoologisches Werk 
von C. Gesner, in: Berichte zur Wissenschaftsgeschichte XIII (1990), 
177f.; Petit, Conrad Gesner, zoologiste, in: Gesnerus XXII (1965), 198. 
– Plautus: VD 16, P-3386; Ebert 17187; Dibdin II, 308.

26 GOTTHELF, Jeremias (i.e. Albert BITZIUS, 1797-1854). Wie 
Anne Bäbi Jowäger haushaltete und wie es Ihm mit dem Doktern geht. 
2 vols. 8° (175x110 mm). IV, 426; IV, 434 pp. Contemporary marbled 
paper boards with manuscript labels. Bindings rubbed, somewhat foxed 
and dampstained, without front fly-leafs. Solothurn, Jent & Gassmann, 
1843-1844. chf 350

First edition of this flaming novel against superstition and quackery by 
one of the most popular German-language novelists in Switzerland.

References: Borst 2065.

27 [HARTLIB, Samuel, ca. 1600-1662]. A Designe for Plentie, by 
an Universall Planting of Fruit-Trees: Tendred by some Wel-wishers to 
the Publick. 4° (180x140 mm). [8], 24 pp. Blue wrappers. Some damp-
staining, lightly browned. London, printed for Richard Wodenothe in 
Leaden-hall street, over against Leaden-hall, [1652 or 1653] chf 4800

First edition of this small treatise by the German-British polymath, 
Samuel Hartlib, who was active in promoting useful inventions and 
information, especially those related to agriculture and medicine. He 
set up a correspondence network in Western and Central Europe, known 
as the Hartlib or Comenian Circle, which Boyle called the Invisible 
College. “His wide correspondence included Pell, Dury, Hevelius, 
Winthrop, Starkey, Oldenburg, and Wren. He had many young 
protégés, including Petty, Boyle, the two Boates, Dymock, and Platte, 
who made up the ‘Invisible College’. He knew virtually all of the men 



who organized the Royal Society in 1660, though he himself was not a 
member” (The Galileo Project).
In the preface to this work, Hartlib comments: I am the more willing to 
divulge this brief Tract upon this Subject, because it will serve as a fore-
runner to a larger Volume of Fruit-Trees, which an experienced friend 
of mine, Mr. Ralph Austin hat in a readinesse to put forth at Oxford. The 
work to which he refers, Austens A treatise of fruit-trees, published in 
1653, is dedicated to Hartlib.
Scarce.

References: Fussell pp.40-50; Henrey 167; Wing H984; ESTC 
R202376.

28 [HARTLIEB, Johannes, 1410-1468]. Das buch der geschicht des 
grossen Alexanders wie die Eusebius beschriben und geteutscht hat, 
new gedruckt mit vyl schönen figuren. XCI ll. and 96 text woodcuts of 
which 3 full-page.Strassburg, Mathias Hupfuff, [20 March] 1514.
Bound together with:
[RÜXNER, Georg, active 1530-1540]. Anfang, ursprung und 
herkommen des Thurniers in Teutscher Nation. 213, [4] ll. and with 
288 text woodcuts (some repeated) and a double-page plate. Simmern, 
Hieronymus Rodler, 1532. Folio (291x196 mm). Contemporary blind-
stamped pigskin over wooden boards, two clasps and catches. Binding 
minimally rubbed and stained on front cover. Somewhat toned and 
foxed, with traces of humidity in places; title page of Alexander with 
marginal repairs, corner of f. 6 torn off, tears in ff. 75-76.  chf 15000

Die Histori von dem großen Alexander was written by Johann Hartlieb 
on behalf of Albrecht III of Bavaria and his wife Anna of Brunswick 
around 1450. It is a loose translation and elaboration of the Historia de 
preliis Alexandri Magni of Archpresbyter Leo, erroneously attributed 
by Hartlieb to Eusebius Caesariensis. The here offered edition is the 
second in the 16th century and the ninth in all.
The lavish illustration consists of a beautiful, full-page title woodcut 
(repeated on f. XLVI v.) showing the juvenile Macedonian king on the 
throne, another woodcut at the end (Johannes Hartlieb presents his book 
to Duke Albrecht) and 93 text woodcuts (with some repeats). The title 
woodcut and some text woodcuts are reuses of Bartholomäus Kistler’s 
Strassbourg edition of 1503. Other woodcuts come from Matthias 
Hupfuff’s Mandeville edition of 1501, or from the stock of various 
Strassbourg printers.
Rüxner’s Thurnierbuch, the most famous German tournament book, in 
its second edition, printed in the ducal printing shop at Simmern by 
its first printer Hieronymus Rodler. In comparison to the first edition 
(1530), this was printed in a smaller type but illustrated with the same 



woodblocks, though making use of fewer repeats. Some of the woodcuts 
are partly or entirely coloured by a contemporary hand (ff. 1, 9, 16, 17, 
18, 94). The double-page plate most probably supplied from a copy of 
the first edition.

References: Hartlieb: VD 16, E-4314; Muller 67, 135; Gotzkowsky 
177, 9; Muther 1492; Ritter IV, 799; Schmidt, Hupfuff 112; Duntze, 
Hupffuff (2007), n° 210 and p. 196; S. Hirsch, Das Alexanderbuch 
Johann Hartliebs, Berlin, 1908. – Rüxner: VD 16, R-3542; Bonnemann, 
Rodler, 4; Fairfax Murray 373.



29 HEBEL, Johann Peter (1760-1826). 
Allemannische Gedichte. Für Freunde 
ländlicher Natur und Sitten. Vierte Auflage. 8° 
(195x120 mm). X, 6, 192 pp. with 4 folding 
plates of music. Contemporary green half roan, 
back gilt. Corners slightly scuffed.Karlsruhe, 
Macklot, 1808.                                      chf 400

One of the copies on heavy laid paper of 
the fourth reworked Macklot edition. Jacob 
Burckhardt thought that Hebel’s poem 
Vergänglichkeit, was the most poignant what 
poetry has ever created. 

References: Goed. VII, 537, 5.

30 HESS, Hieronymus (1799-1850). [La danse des morts composée 
par Hieronymus Heß d’après les tableaux à fresque qui se trouveaient 
sur le mur du cimetière de l’église de St. Jean à Bâle. – Todtentanz der 
Stadt Basel ... – The Dance of Death ...]. 4° (293x220 mm). 40 text 
pp. and 40 plates by Hess lithographed by G. Danzer, all brilliantly 
handcoloured. – Together with: the original contract between the artist 
and his publisher, including the envelope plus an authograph of ther 
painter to the Basel attorney Carl Brenner, dated 23 June 1842. Purple 
calf gilt of about 1900, spine on raised bands, sides with large border, 
front cover stamped with the signature of Hess, all edges gilt, slipcase. 
On the rear cover signed by the binder: “A Bâle chez Kaufmann le 
Maroquinier rue franche 91” Spine discouloured and brittle. One plate 
loose. [Basel, Gottlieb Hasler & Co., ca. 1841]. chf 14800

An exceptional copy of the first issue, with the plates in deluxe 
coulouring heightened with gold, containing the original publishing 

contract, and an autograph letter by Hess.
The famous Basle dance of death was an early 14th century mural 
painted on a 58m long wall around the churchyard of the Dominicans 
at Basel, showing life-sized portrayals of the personified death, dancing 
with figures from all walks of life to the grave. The first garphic 
reproduction of the series, was not, as one might think, by Hans Holbein 
– who certainly was inspired by it – but engraved by the none the less 
famous Matthäus Merian and published in 1621. A hundred and fifty 
years later the city council of Basle commissioned the topographer 
and draughtsman Emmanuel Büchel with the copying in watercolour 
of the dance of death, which in the course of centuries had undergone 
several brush-ups. The mural was razed in 1805 and hence Büchel’s 
watercolours were the last ones taken from the original. 
The here enclosed original contract (together with its envelope), dated 1 
March 1840, stipulates that Hess is commissioned by Hasler & Comp. 
to execute copies of Büchel’s 40 watercolours and that he will be payed 
20 francs each; however Hess reserves the right to make oil sketches 
which are destined for his friend Martin Disteli in Solothurn. 
As a spirited and witty painter and caricaturist, Hess took certain 
liberties in copying Buechel’s watercolours and added extra pictures, 
one of which represented himself (plate 38). Another addition was the 
Chinese. This is quite an unusual participant in a German-language 
dance of death, but the explanation is that the First Opium War started 
in 1839. The Chinese laments: “My opium, it is inspiring, But brings 
me death by English firing”. The participants in the dance had their 
physiognomy and faces modeled after well-known citizens of Basel. 
For instance the cook bears the likeness of Monsieur Barrey, the chef 
cuisinier of Gasthof zum Storchen.
This is one of the rare copies of the first issue, published without a title 
page but with a wrapper on dark blue paper (not present here) giving 
the title on its front cover (c.f. the copy at the University Library in 
Basel). After the publication by Hasler, the lithographs were bought by 



Albert Sattler, and in 1845 they were transferred to Frédéric Wentzel 
in Weissenburg, Alsace. – The autograph letter is addressed to Hess’s 
friend, Dr. Carl Brenner, advocate and co-founder of the Schweizerische 
Nationalzeitung.

References: Minns 36; Lonchamp 780; Cf. Pfister, Tod und Totentänze 
(1927), 1135; Lonchamp 780; cf. M. Pfister-Burkhalter, Hieronymus 
Hess (1952), 69f.; F. Egger, Ihr müsst alle nach meiner Pfeife tanzen 
(2000), 190f., nr. 60; Trachsler, Das vielseitige Werk des Basler 
Zeichners Emanuel Büchel (1973), 71f.



31 HOLBEIN, Hans, the Younger (ca. 1497-1543). Erasmus 
im Gehäuse. Broadside with a woodcut of the full-length portrait 
of Erasmus by Hans Holbein, cut by Veit Specklin. 286x175 mm. 
With marginal tears mended, a trifle dust-soiled and stained. [Basel, 
Hieronymus Froben and Nicolaus Episcopius, 1540/41]. chf 4500

Rare first issue of the famous portrait woodcut by Hans Holbein the 
Younger commemorating Erasmus of Rotterdam who had died in 1536. 
The printer Hieronymus Froben had most probably awarded the contact 
during Holbein’s visit in Basel in September/October 1538. The original 
wood block is still preserved in the Kupferstichkabinett in Basel. This 
first issue was cut by Veit Rudolf Specklin but was not printed before 
1540 by Froben and Episcopius, who in 1540-1541 published the nine 
volumes of Erasmus’ Omnia opera. “This woodcut was possibly not 
intended as woodcut illustration to the Opera omnia edition of 1544ff., 
as believed in early literature. It was pasted up in this edition only in the 
Basel (UB) copies. Probably meant as honorary tribute to Erasmus after 
his death” (Hollstein).

References: Müller, Hans Holbein d.J., die Druckgraphik im 
Kupferstichkabinett Basel (1997), n° 7 and ill. p. 26; Holbein Cat. 
1960, n° 433; Hollstein IX/2, n° 9; Hieronymus, Icones Erasmi, in: 
Basler Zeitschrift für Geschichte und Altertumskunde (1986), p. 109f.;  
Oberrheinische Buchillustration (1984), n° 456 and ill. p. 691.

32 HOTTINGER, Johann Heinrich (1620-1667). Historia 
orientalis quae ex variis orientalium monumentis collecta, agit De 
Muhammedismo ... Editio posterior & auctior, charactere novo 
orientali nunc primum vestita. 4° (204x160 mm). [20], 600, [24] pp. 
Contemporary vellum with yapp edges. Slightly browned and foxed in 
places. Zürich, Johann Jacob Bodmer, 1660. chf 1500

Fine copy of the authoritative and substantially enlarged second edition 
of Hottinger’s chief work, one of the most significant contributions 
to the history of Islam to have been published in the 17th century. 
This is the first book printed in Zurich using Arabic types specially 
commissioned by the author. 
This compendium of Islamic religion and history taught the reader 



everything that was known in the West about Muhammad, Islam and 
its sects, the pre-Islamic Arab religions etc. In the chapter De causis 
Muhammedismi conservantibus, the author draws a revealing parallel 
between the conservative forces of Islam and those in the Catholic 
Church. “Hottinger was probably the greatest Swiss scholar of the 17th 
century and a pioneer of Arabic studies in Europe” (J. H. Loop, Swiss 
Orientalists in the Arcadian Library. Wolfsberg Conference 2011).

Provenance: Elis. Malauida (?) ex dono Rev. et Doct: Dni Hertzogi 
vig. Verbi divi ministri in Höchstett [Nemecko, Czech Republic]; 28. 
10bris 1676 (contemporary owner’s note on front paste-down).

References: Fück, Die arabischen Studien in Europa bis in den Anfang 
des 20. Jhs. (1955), 91f.; Ibrahim-Hilmy I, 311; Fürst I, 414; Paisey 
H-1725; VD 17 (Online Kat.) 23:000384N; Graesse III, 378; J. H. Loop, 
Hottinger: Arabic and Islamic studies in the 17th century (2013), 201ff.



33 JUSTINUS, Marcus Junianus (active in the trird century 
AD). Des Hochberümptesten Geschicht schreybers Justini, warhafftige 
Hystorien, die er auß Trogo Pompeio gezoge[n], un[d] inn Viertzig vier 
Bücher außgeteylt, darinn er von vil Künigreychen der welt, wie die 
auff unnd abgang genom[m]en, beschryben. Die Hieronymus Boner der 
zeyt Schultheys zu Colmar, auß dem Latein inn diß volgend Teütsch 
vertolmetscht hat, welche nit allein zu lesen lustig, sonder einem 
yeden Menschen zu wyssen nutzlich un not ist. Folio (290x202 mm). 
[4], CXIX ll. With 50 text woodcuts by Jörg Breu and Hans Weiditz, 
some initials and 21 chapter tail-pieces in woodcut by the Master DS. 
18th century vellum backed boards (remboitage). Toned throughout, 
scattered soiling, mended marginal tears on ff. XC and CIII. Augsburg, 
Heinrich Steyner, 7 December 1531. chf 4800

First German edition. Justinus’ summary of Trogus’ Philippic Histories, 
a history of the kings of Macedonia, compiled in the time of Augustus, 
was translated by the Mayor of Colmar, Hieronymus Boner (1490-
1556). The book is alvishly illustrated by three of the most famous 
artists of the time; Jörg Breu the Elder (ca. 1475-1537), Jörg Breu the 
Younger (1510-1547) and Hans Weiditz (ca. 1500-1536). The woodcuts 
by Weiditz are partly reuses of the German editions of Cicero’s Officia 
(1531) and Petrarch’s De remediis utriusque fortunae (Von der Artzney 
bayder Glück, 1532) but 18 appear here for the first time (on ff. A1, A6, 
C3v, C4v, F4, G1, H1v, I1, K3v, K6, L2v, L5, N4, P1v, Q5v, S4, T1v, 
T6v). The large woodcut on the title depicting Ninus and Alexander is 
by Jörg Breu after Burgkmair.

References: STC, (German), 871; Dodgson II, 110 (5); 143 (14); 427 
(1); Fairfax-Murray 231; Graesse III, 514; Musper L 118.



34 LA BLANCHÈRE, Henri de (1821-1880). La pêche et les 
poissons. Nouveau dictionnaire général des pêches. Précédé d’une 
préface par Auguste Duméril. 1100 illustrations dessinées et coloriées 
par A. Mesnel. 4° (274x180 mm). XV, 859 pp. with 48 coloured and 
partly heightened lithographs by Albin Mesnel and over 1000 woodcuts 
in the text.. Contemporary red shagreened, back on raised bands, panels 
lavishly gilt, sides panelled with fillets and corner-pieces, gilt imperial 
Russian coat of arms, turn-ins gilt, paste-downs and endleafs lined with 
moiré paper, all edges gilt. Scattered foxing, corners slightly bumped, 
else a very well-preserved and fresh copy. Paris, (Corbeil pour) Charles 
Delagrave & Cie., 1868. chf 3800

First edition of one of the chief works by the French naturalist and 
photographer La Blanchère, who together with the astronomer Hervé-
Auguste-Etienne-Albans Faye made the first photographs of the sun in 
1855. The beautiful colour plates, partly heightened with gum arabic, 
were lithographed by Albin Mesnel after the author’s photographs. 
Deluxe copy probably bound for tsar Alexander II of Russia.

Provenance: Alexander II of Russia (1818-1881), with imperial coat 
of arms on the sides of binding.

References: Vicaire IV, 739-730; Nissen, Fischbücher, 16; Ders., ZBI, 
2334 (mit nur 45 Tafeln); Albert Petit 1332; DBF XVIII, 1343.



35 LANDON, Charles Paul (1760-1826). Annales du Musée et de 
l’école moderne des beaux-arts. Recueil de gravures au trait, d’après 
les principaux ouvrages de peinture, sculpture ou projets d’architecture, 
qui, chaque année, ont remporté le prix, soit aux écoles spéciales, soit au 
concours nationaux ... 8° (205x125 mm). With 8 frontispieces and 575 
(of 576) plates (lacking plate 71 in first vol.). Contemporary speckled 
calf gilt by E. Schnell with his ticket. Foxed throughout, binding 
rubbed, corners slightltly scuffed. Paris, Didot jeune for C. Landon, 
1801-1805. chf 1500

Jacob Burckhardt’s copy with his autograph signature on the flyleaf of 
each volume. The first and second volume bears the ticket of Emanuel 
Schnell-Früh (1767-1848) bookbinder and verger of the Cathedral, 
residing in house n° 1413 of St. Alban’s quarter in Basel.

36 LIPPI, Lorenzo (1606-1665). Il Malmantile racquistato. 12° 
(145x90 mm). 46, 324 pp. With a portrait of the author engraved by 
Demautort and an engraved title by J. M. Moreau. Contemporary 
morocco gilt, triple fillet on sides, back ornate “à la grotesque”, gilt 
edges. Paris, Prault, 1768. chf 300

With Lippi’s biography by Filippo Baldinucci (pp. 1-46). Charming 
binding. - Illustration see cat. n° 51.

References: Cohen 646.

37 LOYOLA, Ignacio de (1491-1556). Constitutiones societatis 
Iesu cum earum Declarationibus. 8° (170x120mm). 309 [2] , [67] pp. 
with an engraved title page. Contemporary velllum. Small hole in the 
spine. Some pages slightly browned. Title page slightly shaved. Romae, 
In Collegio eiusdem Societatis, 1583. chf 750



Fourth edtion and the second to contain the Declarationes. This edition 
came in two variants, one with and one without the Declarationes. The 
jesuit Constitutions, written in Spanish by Ignacio himself, were first 
published in a Latin translation by Juan Alfonso de Polanco (1517-
1576) in 1558.

Provenance: Jesuit College of Genua (ms. entry on title page).

References: De Backer/Sommervogel V, 77.

38 MAROT, Clément (1496-1544). Oeuvres. Revues sur plusieurs 
Manuscrits, & sur plus de quarante Editions; Et augmentées tant de 
diverses Poësies veritables, que de celles qu’on lui a faussement 
attribuées: Avec les ouvrages de Jean Marot son père, ceux de Michel 
Marot so9n fils, & les pièces du différent de Clément avec François 
Sagon: Accompagnées d’une préface historique & d’observations 
critiques. 4 vols. 4° (330x250 mm). Portrait of Marot engraved 
by de Brie and 8 engraved vignettes by van der Laan and Filloeul. 
Contemporary mottled calf, back on raised band lavishly gilt, with 
double fillets around sides.Slightly rubbed. The Hague, Gose & J. 
Neaulme, 1731. chf 1500

Copy on large paper. «Excellente édition critique de Clément Marot, 
faite sur l’édition de Niort, 1596. Elle est accompagnée de nombreuses 
notes de Lenglet-Dufresnoy, qui a signé l’épître dédicatoire sous le nom 
de Gordon de Percel» (Tchemerzine, IV, 506). 

Provenance: Albert Casimir August of Saxony, duke of Teschen 
(1738-1822) with his shelf ticket on front pastedown.

References: Brunet III, 1458; Quérard V, 554; Cohen-De Ricci, p. 691.



39 MERKEN, Johann (born 1752) Liber Artificiosus Alphabeti 
Maioris, oder: neu inventirtes Kunst-Schreib- und Zeichenbuch, 
bestehend in 56 künstlich gravirten Kupferstichen, nebst beigefügter 
Abhandlung der darin enthaltenen nützlichen und angenehmen 
Wissenschaften, zu Nutzen und Vergnügen der edlen Jugend ... 
Landscape 4° (235x355 mm). Contemporary calf backed boards 
covered with glue paper. Enpapers and text of first part slightly foxed. 

Rebacked preserving old spine. Else an exceptionally fine copy for this 
book which was ment for usage. Mülheim am Rhein, Johann Conrad 
Eyrich, 1782-1785. chf 2800

First and only edition of this sumptuously illustrated artist’s manual 
and typography guide for the aspiring draughtsman and calligrapher. 
The beautifully engraved plates show ornaments, emblems, drawing 



devices, silhouettes, the visual expression of emotions, ink recipes, 
astronomy, sundials, perpetual calendars, alchemy, and the architectural 
orders, as well as typographic models of the Roman, Greek, and Hebrew 
alphabets. 
Plate 29, serving as a frontispiece to the second part, shows a pantograph, 
including a pattern of the pieces required to construct the device. The 
second part also contains a catalogue of the Braamcamp collection of 
pictures in Amsterdam and the Electoral Gallery in Düsseldorf. 

References: Doede 213, 1-2; Bonacini 1169; Berlin Cat. 4925.

40 MODENA – Provisioni, Decreti, Instromenti, Gratie, Litere, 
Capitoli, ed altre cose degne di memoria, a beneficio nella Magnifica 
Città di Modona. Raccolte insieme novamente dalli suoi archivi ed veri 
originali. [A cura di Andrea Manzoli]. 8° (144x95 mm). [6], 189, [1 
blank] ll. Woodcut arms of Modena on title-page (repeated on A1r), full-
page woodcut of the Crucifixion on A1v. Nineteenth century marbled 
boards. Binding scuffed. Quires A-C with marginal dampstaining. 
Modena, Giovanni de’ Nicoli, 1544. chf 2200

First edition of the third printed statutes of Modena and an important 
sourcebook for its legal and economic history under the rule of the 
powerful Este family. According to Tiraboschi the editors were Modena’s 
cancelliere Andrea Mazoli and Alberto Barocci. A complementing 
collection of laws was printed again by Giovanni de’ Nicoli in 1546. 
Rare. The Feltrinelli copy is the only one we could trace on the market 
since 1998 (sold for 1500 US$).

Provenance: Manuscript owner’s note on title page: Di Antonio 
Bagolini Sacerdote Ferrarese 1861.

References: Bambi, Gli statuti in edizione antica (2003), 239; 
Colombini, Saggio di una Bibliografia di Modena (2008), p. 268, 
MO1544; Tiraboschi, Biblioteca modenese III, 146; Olschki, Choix de 
livres anciens XIII (1966), Nr. 20098; La Bibliofilía II (1901), p. 307, 
n° 345.

41 MORE, Thomas (1478-1535). Lucubrationes, ab innumeris 
mendis repurgatae. Utopiae libri II. ... [Mit Einleitungstexten von G. 
Budé, P. Gillis, C. de Schrijver und G. Geldenhauer – Die ‹Epistolae de 
vita, moribus & morte Mori› stammt von G. Cousin]. 8° (170x110 mm). 
[32], 530, [46] pp. with a full-page woodcut, two different printer’s 
devices and some ornamental initials. Contemporary limp green-dyed 
vellum, ties gone, author’s name in gilt added later on spine. Linnen 
clam-shell box. Some foxing, dampstaining in the first twoo ll.. Basel, 
Nicolaus Episcopius the Younger, 1563. chf 8500



First collected edition of Thomas More’s works in Latin, including 
Utopia. A very handsome copy in its first binding. 
“The purpose of the Lucubrationes is obvious: it is to present the 
Erasmian, humanistic More. Everything it prints is accurately, with 
standards befitting the heir to Erasmus’s publishers. This is most 
immediately apparent in comparing the Epigrams here with the version 
in the Latina Opera from Louvain ... The Louvain Opera two years 
later claimed to represent all the Latin works known to its editors; 
the Lucubrationes was supposed to present such works as it included 
in their original integrity. The two books made a striking contrast ... 
The Basle version is simply more accurate and sophisticated” (J. 

K. McConica). The volume contains the Utopia together with the 
Progymnasmata and Epigrammata, in which More shows his hatred for 
tyranny and his concern about honest counsel. These are followed by 
the translations from Lucian and the important sixteen letters tracing the 
relations between More and Erasmus of Rotterdam. “They make amply 
clear their close agreement on matters of religious and political reform, 
their shared love for salutary satire of contemporary decadence, More’s 
hearty approval of the now-deplored New Testament, their love of the 
Church Fathers ... But above all, the collection includes the last two 
letters of More to Erasmus, which shatter the recusant version of their 
relationship in the years after Martin Luther”. The Letter to Ulrich von 



Hutten (Allen Ep. 999) contains the first brief encomiastic biography of 
Thomas More. – The woodcut on page 53 shows the Island of Utopia 
and is a recut after Ambrosius Holbein’s illustration for the 1518 Basle 
edition.

Provenance: Early ownership inscription of Georg Eiselin (cancelled) 
and the Benedictine Monastery of Zwiefalten (16th c. ms. entries on 
title page); ms. presentation note by A Sidgwick to Thomas Shepherd 
Widdowson (1863-1910), dated 1893; Kenneth Rapoport, his bookplate 
on front paste-down; collation note by Quaritch on rear end-leaf.

References: Gibson 74; VD 16, M-6302; Adams M-1752; McConica, 
English Humanists and Reformation Politics (1965), 286 ff.; 
Hieronymus, Oberrheinische Buchillustration II (1984), n° 261a.

42 MURNER, Thomas (1475-1537). Ein send brieff der acht 
Christlichen ort einer loblichen Eidtgnoschafft mit namen Lutzern/ Vry/ 
Schwytz/ Vnderwalden/ Zug/ Friburg/ Solathorn/ Glariß/ an ein lobliche 
herschafft von Bern flehelich ... bittend vnd ermanendt/ by dem alten 
waren Christlichen glauben zu beliben/ vnd sich der euangelischen vnd 
Lutherischen ketzerien nit beladen noch enteren sollen.|| Ein spötliche 
vnd vnfründtliche antwurt der loblichen herrschafft von Bern den 
obgenanten acht Christlichen örtern gethon/ vnd durch den druck vß 
gespreitet.|| Ein vßlegung vnd ercleren des selbigen spötlichen ... brieffs 
der herschafft von Bern durch doctor Thomas Murner vß gelegt/ vnd 
zu verston geben. 4° (184x147 mm). [36] ll. Disbound. Some thumb 
soiling. Luzern, [Thomas Murner], 1529. chf 3800

First edition of this very rare pamphlet from the first printing shop 
in Lucerne. Murner, a Franciscan priest and scholar from Obernai 
near Strasbourg, made his mark as one of the harshest opponents of 
the Reformation. The conversion of Strassburg to the Reformation in 
1525 drove Murner to Lucerne, where he opened a printing shop in 

the local Franciscan convent and printed several pamphlets against 
the conversion of Berne to the Reformation. The present print relates 
to the Berne Disputation between followers of the Reformation and 
representatives of the Old Believers, wich took place from 6 to 26 
January 1528. As a result, Bern introduced the Reformation, helping it 
to make a breakthrough in Switzerland.
The pamphlet contains an open letter of the eight Catholic Cantons 
against the Berne Disputation (Ein spötliche vnd vnfründtliche 
antwurt), dated from 18th December 1527, the answer of the Bernese 
with Murner’s polemic, and his Interpretation (Ein vßlegung vnd 
ercleren des selbigen spötlichen ... brieffs), dated 6th March 1528. In 
consequence of Murner’s harsh polemic Zurich and Bern demanded his 
expulsion from Lucerne. He escaped 1529 by fleeing to his homeland.



Worldcat. lists only 4 copies (Staatsbibliothek, Berlin; HAB, 
Wolffenbüttel; UB, Freiburg i. Breisgau; UB, Basel).

References: VD16 ZV 11277; USTC 645686; T. v. Liebenau, 
Geschichte der Buchdruckerei der Stadt Luzern, pp. 21-22. 

43 NEUJAHRSBLATT DER FEUERWERKER-GESELL-
SCHAFT IN ZÜRICH. I-XLIV. 44 parts in 1 vol. 4° (215x180 
mm). With 44 engraved maps and 44 headpieces in aquatint, all (except 
one) brilliantly coloured. Contemporary marbled boards, back gilt with 
fillets, red label lettered in gold. Binding slightly chafed. Zürich, 1806-
1849. chf 800

Brochures issued for the New Year by the Artificer’s Company in 
continuation of those issued by the Constaffel and Pförtner (Constable 
and Gatekeeper) Company in Zurich. The series is dedicated to Swiss 
military history up to the end of the 15th century. Each issue is illustrated 
with a coloured map and headpiece engraved by Franz Hegi, except for 
the headpuiece to the 1806 issue which is printed in bistre and engraved 
by Heinrich Lips. The texts are by Martin Usteri, J,. J. Hottinger and 
David Nüscheler. The 1849 issue contains a summary and index and 
its title and double-page plate are bound at the beginning serving as a 
general title and frontispiece to the volume. This copy is supplied with 
a manuscript title and index.

References: Fries, Zürcher Neujahrsblätter, 641-684.

44 ØRSTED, Anders Sandøe (1816-1872). L’Amérique Centrale. 
Recherches sur sa flore et sa géographie physique. Résultats d’un 
voyage dans les états de Costa Rica et de Nicaragua exécuté pendant les 
années 1846-1848. Fol. (445x345mm) [3] ll. 18pp. With lith. mounted 
map and cross-section map of central Costa Rica, 2 lith. plates with 
landscape views and 18 engr. botanical plates, 5 of which partly hand-
coloured. Original leather backed boards, sides printed with the title 
and a illustration on the back. Binding somewhat rubbed, back sunned. 
Some plates loosened. Copenhagen, Imprimerie de Bianco Luno par F. 
S. Muhle., 1863. chf 2800

Rare first edition. Anders Sandøe Ørsted was a Danish botanist, 
mycologist, zoologist and marine biologist. Between 1845 and 
1848, he travelled extensively in Central America and the Caribbean 
and published numerous papers on the flora, concentrating on the 
plant families Acanthaceae and Fagaceae. One of his better known 
publications is L’Amérique Centrale. 
The book has a geographical description of Costa Rica and Nicaragua, 
with a mounted map and a cross-section map of Costa Rica followed by 



two landscapes in Nicaragua. It also contains a description dedicated to 
the volcanos of this area which are visible on some of the illustrations. 
Although, the emphasis of this work lies on the botanical research, with 
its 18 beautiful and detailed engravings of which 5 have been partially 
hand-coloured. 

Provenance: With an autographed dedication by the author on the front 
cover of the binding (name of the dedicatee: Hr. Professor T. M. ?).

References: Sabin 56735; Palau 204801; Stafleu/Cowan 7024.

45 PAUSANIAS (active 160-180). Periegesis tes Ellados (Graece, 
ed. by Marcus Musurus). Folio (305x214 mm). [2] ll., 282 p., [1] l. with 
printer’s device on first and last leaves. Contemporary limp vellum. 
First leaf slightly soiled with tiny hole due to ink corrosion, faint foxing 
and dampstain. Binding with some wear to front cover edge resp. head 
and foot of spine. Venice, in aedibus Aldi et Andreae Soceri, 1516.  
  chf 24500

Editio princeps of the most important source on art, culture and 
topography of ancient Greece.
Dated between 160 and 180 AD, Pausanias’ description of Greece is a 
kind of travel guide, which in ten books gives a first-hand account of the 
most important cultural centers of the Hellenes and their landmarks in 
their historical, mythological and religious significance, putting special 
emphasis on the description of monuments of art, such as edifices, tombs, 
paintings and sculptures. His writing is still an invaluable source to art 
historians and archaeologists.
A Latin translation of the first two books by Domitius Calderinus appeared 
around 1500 in Venice. Aldus is known to have shown particular interest 
for Pausanias’ text at around the same time; in a letter of 1502 he thanks 
Giovanni Calfurnio for supplying a manuscript which eventually was to 
be used for the present editio princeps. The text, however, was edited 





by Marcus Musurus (1470-1517) after Aldus’ death February 6, 1515. 
Musurus added an elegant dedication to Johannes Lascaris, praising his 
merits in the field of Greek philology and his arduous defense of Western 
Culture against the imminence of the Turks. 
This edition is regarded as one of the best of the editiones principes (cf. 
N. G. Wilson, From Byzantium to Italy. Greek Studies in the Italian 
Renaissance, London 1992, p. 155).

References: Ahmanson-Murphy 146; Renouard S. 76, Nr. 3; Adams 
P-521; Schweiger I, 224; Hoffmann III, 204.

46 (PLAT, Sir Hugh, 1552-1608). The nevv and admirable arte of 
setting of corne: with all the necessarie Tooles and other circumstances 

belonging to the same: the particular titles whereof, are set downe in the 
Page following. 4° (180x140 mm). [32] pp. Title with device comprising 
a spade and sheaf of corn, woodcut initials Blue wrappers. First 3 ff. 
frayed at corners or edges to varying degrees, spotted. London, by Peter 
Short, 1601. chf 3200

Second edition. Plat was a celebrated English writer on agriculture and 
inventor, particularly known for his work on husbandry, distillation and 
metallurgy (The Jewell House of Art and Nature, 1594) and his major 
work on gardening Floraes Paradise (1608). - Scarce.

References: Fussell p.15; Henrey 303; Hunt 179; Perkins 1355; STC 
19994.

47 REDI, Francesco (1626-1698). Bacco in Toscana ditirambo ... 
Con le annotazioni. 4° (230x164 mm). [8], 46, 264 pp. title printed in 
black and red with an engraved printer’s device. Firenze, Piero Matini 
all’ Insegna del Lion d’Oro, 1685.
Bound together with:
MALATESTI, Antonio (1610-1672). I Brindisi de Ciclopi, Sonetti. 
28 pp. Firenze, Stamperia della Stella, 1673. 19th century dark brown 
Russia gilt. Title and final leaf of Malatesti foxed and browned. Mended 
marginal tear on p. 41.  chf 2500

First edition of one of the best literary works of 17th century Italy. A 
poetic praise in about one thousand verses of all the wines of Tuscany. 
Redi considers the Montepulciano the king of all wines: Montepulciano 
d’ogni vino è il re (p. 45 in capital letters). 
Bound together with the rare first edition of the sonnets by the Florentine 
poet Antonio Malatesti who was a friend of Galileo, Coltellini and 
Valerio Chimentelli.

Provenance: Viligiard, ms. owner’s entry on title page of Malatesti. – 



N. Gamba (name effaced and hardly legible) with a long bibliographical 
note on front end-leaf.

References: Redi: Gamba 827; Simon 1268; Oberlé 1039 («Edition 
originale très recherchée»); Tiraboschi VIII, 468. – Malatesti: Ebert I, 
21; Tiraboschi VIII/1, 469.

48 SAUSSURE, Horace Bénédict de (1740-1799). Essais sur 
l’hygrométrie. 4° (174x220 mm). XXIV, 367 pp. with two plates 
and a charming engraved headpiece. Original interim boards, uncut. 
Neuchâtel, Samuel Fauche, 1783. chf 2000

First issue of the first edition of an important work in the history of 
meteorology, which Georges Cuvier considered as one of the highlights 
of 18th century science. The Geneva born scientist who spent most of 
his life in exploring the Alps “was making his remarkable experiments 
with human hair as a hygrometric element. It is scarcely surprising 
that no one before Saussure’s time had thought of using such fragile a 
fiber as hair ... The Essais contain much more than a description of his 



instruments and their calibration. He made extensive experiments on 
the vapor pressure of water at various temperatures ... Finally, in the 
fourth and last essay, he had a great deal to say about the role of water 
vapor in the atmosphere” (Middleton). 

References: Middleton, Inventions of meteorological instruments 
(1969), p. 100; Fueter, Grosse Schweizer Forscher, 158; Sparrow, 
Milestones of Science, 174; Sigrist, Les ‘Essais sur l’hygrométrie’ ou 
l’art de la mesure précise, in: Saussure, un regard sur la terre (2001), 
p. 109.

49 STANTZ, Ludwig (1801-1871). Festalbum der Feier des Eintritts 
Bern in den Schweizerbund, 6. März 1353, begangen im Jahr 1853 an 
den Siegestagen v. Laupen u. Murten, 21 Jun. 1339 u. 22 Jun. 1476: 
Historischer Zug, angeordnet u. zur Herausgabe in sechzig Blättern 
bearbeitet von Doct. Stantz. Landscape folio (340x490 mm). 6 ll. and 60 
tinted lithographed plates (incl. title) by H.Jenny (59 in contemporary 
hand-colouring).Contemporary quarter morocco, back gilt with 
rocaille ornaments, black label for the title on front cover. Text leafs 
foxed. Binding slightly rubbed, corners bumped. Bern, Stämpfli’sche 
Verlagshandlung & Zürich, Friedrich Schulthess, [1855]. chf 2400



A magnificent elaborately produced album showing the pageant 
organised on the occasion of the quincentenary celebrations of Berne’s 
entrance into the Swiss Confederation on 21 and 22 June 1853. The 
beautifully coloured plates were drawn by the stained-glass artist 
Stantz, transferred on stone by H. Jenny and printed by Kümmerly & 
Wittmer in Berne. They show the procession in historical costumes of 
the 14th to the 15th centuries.

References: Barth 33046; Swiss National Library (KEf 1 Res). Not in 
Lipperheide, Colas and Hiler&Hiler.

50 SULLY, Maximilien de Béthune, duc de (1560-1641). Mémoires 
des sages et royalles oeconomies d’estat, domestiques, politiques et 
militaires de Henry le Grand, l’Exemplaire des Roys, le Prince des 
Vertus, des Armes & des Loix, & le Pere en effet de ses peuples François 
... 2 volumes in one. Folio (360x225 mm). [8], 535 (recte 435); [8], 459 
(recte 463) pp. Both titles with a large coloured woodcut. Nineteenth 
century red morocco by Jean-Édouard Niédée, back on six raised bands, 
panels richly gilt, sides panelled with triple fillets and cornerpieces and 
coat of arms in the centre, edges and turn-ins gilt, marbled endpapers, 
all edges gilt. Binding minmally dust-soiled, edges and corners slightly 
scuffed. Amstelredam, chez Alethinosgraphe de Clearetimelée, & 
Graphexechon de Pistariste, A l’enseigne des trois Vertus couronnées 
d’Amaranthe [recte Rouen, no printer, 1649]. chf 3800

Fine copy bound by Niédrée for the industrialist, banker and celebrated 
bibliophile Baron de Seillière.
One of Sully’s most notorious ideas was his vision of a Europe 
comprised of fifteen roughly equal states, under the direction of a “Very 
Christian Council of Europe”, and disposing of a common army. It is in 
the second part, where Sully “relevait clairement de l’utopie politique: 
la carte de l’Europe serait entièrement redessinée pour être ramenée à 



quinze ‘dominations’ de proportions voisines – onze royaumes et quatre 
républiques” (L. Avezou). This famous “Grand Design”, a utopian plan 
for a Christian republic, is often cited as one of the first grand schemes 
anticipating the European Union. 
This Rouen edition of 1649 was copied after the very scarce first 
edition, printed between 1639 and 1640 by Jacques Bouquet at Château 
de Sully in less than 400 copies. The first two parts cover the years 
from 1570 to 1605. The first edition of part III and IV was published 
by Augustin Courbé in Paris in 1662 only. The title page, copied after 
the original edition, depicts the half-page woodcut vignette adorned 
with the three V’s (vertus couronnées – crowned virtues), and has the 
very same imprint: ‘Amstelredam, Alethinosgraphe de Clearetimelée 
Graphexechon de Pistariste’ (“c’est à dire: Ecrivain véridique de gloire 
et vertu [et] Secrétaire émérite de haute probité”). 
A fine copy.

Provenance: François-Florentin-Achille de Seillière (1813-1873), his 
sale, Paris 1890, n° 1073, stated as first edition.

References: Cioranescu 63703; Kress 537; Einaudi 5506; Goldsmith’s 
686; L. Avezou, Sully à travers l’histoire (2001), 119f.; Rahir 649; 
Leblanc, De Thomas More à Chaptal (1961), 8.

51 TASSO, Torquato (1544-1595). Aminta, Favola boschereccia. 
12° (145x90 mm). XLVIII, 143 pp. with an engraved title after Eisen 
and 8 engraved headpieces by Cochin. Contemporary morocco gilt, 
triple fillet on sides, back ornate “à la grotesque”, gilt edges. Paris, 
Prault, 1768. chf 450



A very fine copy charmingly illustrated by Eisen and Cochin. With 
prefaces by the Abbate Annibale Antonini and Gilles Ménage, Pensieri 
(Thoughts) by Guarini, Manso, Boccalini, Zuccolo, Tassoni, Marino 
Marini &c., and an Elogio Historico of Tasso. 

References: Cohen 979.

52 TASSO, Torquato (1544-1595). La Jerusalem Delivree, traduite en 
Vers Francais par P. L. M. Baour-Lormian. 3 vols. 8° (205x125 mm). 
[3] ll., CLXXXVIII, 259; [2] ll., 419; [2] ll., 436 pp., portrait and three 
plates by Le Roux after Chasselas, Pauquet after Bergeret, and Muller 
after Desenne. Contemporary tree-calf gilt, acanthus border on sides, 
back decorated and with labels. One corner of vol. 2 resp. 3 minimally 
chafed. Somewhat foxed. Paris, (F. Didot for) Delaunay, 1819.  chf 550

Beautiful edition containing the extensive notice by J. A. Buchon and 
the often lacking dedication to Louis XVIII. The book belonged to 
Tekla Bonfantini, the widow of the Basel printer G. A. Bonfantini who 
printed among others Nietzsche’s inaugural lecture (Homer und die 
klassische Philologie) and the first edition of Wagner’s autobiography 
(Mein Leben).
Finely bound copy. 

Provenance: Thekla Bonfantini, manuscript entry on front endleaf, 
dated 1866. 

References: Vicaire VII, p. 756f. 

53 VITRUVIUS POLLIO, Marcus (ca. 85-20 B.C.). De 
Architectura libri decem. Adiecimus etiam sexti Iulii Frontini De 
aquaeductibus urbis Romae, libellum. Item ex libro Nicolai Cusani 
Card. De staticis experimentis, fragmentum. 4° (191x130 mm). [52], 
262 (recte 260; pp. 97/98 skipped), [52] pp. with 91 text woodcuts 
with 5 repeats.19th century half morocco. Front cover nearly detached. 
Strassburg, Johann Knobloch for Georgius Machaeropioeus (=Georg 
Messerschmidt), 1543. chf 3800

First edition of Vitruvius printed outside of Italy edited by the Strasburg 
humanist and physician Walther Hermann Ryff, who also was the 
author of the first German translation of Vitruvius published in 1548. 
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Text and illustrations are mainly based on the Como edition of 1521 
but especially noteworthy is its scientific apparatus and the hitherto 
unequaled comprehensive, alphabetical and systematic index. Ryff 
quotes many authors, such as Alberti, Luca Pacioli, Serlio, Philandrier, 
Dürer, the mathematicians Pedro Nuñez and Oronce Finé, Niccolò 
Tartaglia, and others. 

References: VD 16, V-1763; BAL IV, 3495; Oechslin, Vitruvianismus 
in Deutschland, in: Architekt & Ingenieur (Exhibition Cat. HAB 
Wolfenbüttel), 53ff. and n° 34; Jachmann, Die Architekturbücher des 
Walter Hermann Ryff (2006), 27f.; Muller 338 and 441; Adams V-906.

54 ZWINGLI, Ulrich – ESCHER, Hermann (editor, 1857-1938). 
Ulrich Zwingli 1519 – 1919. Zum Gedächtnis der Zürcher Reformation. 
XIV pp., 308 col., and an inserted appendix of 54 pp. with in all 184 
plates with illustrations and facsimiles, partly in colour. Publisher’s 
vellum with decoration stamped in blue and gold, clasps, all edges gilt, 
in its original linnen box. Box slightly dust-stained. Zürich, Berichthaus, 
1919. chf 280

Number 43 of the deluxe edition of 250 copies. 
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